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LA  BOUCHERIE. 

LEON  LHERMITTE. 

HE  title,  “The  Butcher’s  Shop,”  does  not  at  first  thought  suggest  a  very 
artistic  picture,  but  Monsieur  Lhermitte  has,  without  sacrificing  any  of 
its  realistic  qualities,  shown  his  power  by  producing  a  picturesque 
etching  out  of  a  commonplace  subject. 

Although  several  of  the  old  Dutch  masters  were  accustomed  to  obtain  a  pleasing 
effect  in  colour  by  painting  vegetable  and  poultry-stalls,  still  the  interior  of  a 
butcher’s  shop,  displaying  raw  meat,  has  rarely  been  selected  by  a  painter.  On  the 
whole,  it  is  a  subject  better  suited  for  representation  in  black  and  white. 

The  accompanying  etching  is  a  study  made  by  the  artist  in  his  native  village, 
Mont-Saint-Pere,  in  the  department  of  Aisne.  Monsieur  Lhermitte  has  also  pro¬ 
duced  a  charcoal  drawing  of  the  same  scene  on  a  larger  scale,  which  was  exhibited 
at  the  Black  and  White  Exhibition  at  the  Dudley  Gallery  last  year. 


# 

HAYMAKING. 

F.  SLOCOMBE. 

N  slanting  rows. 

With  still-approaching  step,  and  levelled  stroke, 
The  early  mower,  bending  o’er  his  scythe. 

Lays  low  the  slender  grass  ;  emblem  of  man. 
Falling  beneath  the  ruthless  hand  of  time. 

Then  follows  blithe,  equipped  with  fork  and  rake. 

In  light  array,  the  train  of  nymphs  and  swains. 

Wide  o’er  the  field,  their  labour  seeming  sport. 

They  toss  the  withering  herbage.  Light  it  flies. 

Borne  on  the  wings  of  zephyr  ;  whose  soft  gale. 

Now  while  the  ascending  sun’s  bright  beam  exhales 
The  grateful  sweetness  of  the  new-mown  hay. 
Breathing  refreshment,  fans  the  toiling  swain. 

Dodsley. 


COTTAGES  AT  NORTH  END.  HAMPSTEAD. 

ARTHUR  EVERSHED. 

HE  influence  of  the  spirit  of  improvement  (so  called)  has  been  largely 
felt  in  Hampstead;  but  it  has,  fortunately,  not  yet  swept  away  all 
traces  of  the  last  century. 

North  End,  which  is  a  small  cluster  of  houses  and  cottages,  on  the 
edge  of  the  Heath  towards  Hendon ;  still  retains  many  characteristics  of  former 
generations. 

The  cottages  we  have  etched  stand  a  little  back  from  the  road  leading  to  the 
Heath,  which  turns  off  at  the  “  Bull  and  Bush ;  ”  they  have  a  look  of  homely,  old- 
fashioned  comfort,  quite  in  harmony  with  the  locality. 

North  End  abounds  in  historical,  literary,  and  artistic  associations ;  on  one 
side  of  the  beautiful  avenue  of  chestnuts,  which  forms  an  approach  to  the  hamlet 
from  Hampstead,  is  Wildwood  House  (formerly  called  North-End  House,  and 
occupied  by  Lord  North):  here  the  great  Lord  Chatham  lived  in  1767. 

On  the  opposite  side  of  the  avenue  is  a  house,  formerly  the  residence  of  Sir 
T.  Fowell  Buxton,  the  co-worker  with  Clarkson,  Wilberforce,  and  others,  in  the 
cause  of  negro  emancipation. 

The  literary  celebrities  who  have  at  various  times  chosen  North  End  as  a 
place  of  residence,  are  Mark  Akenside,  who  resided  with  his  friend  and  bene¬ 
factor  Mr.  Dyson ;  Coventry  Patmore ;  Mrs.  Craik  (formerly  Miss  D.  Muloch) ; 
and  Miss  Meteyard,  who  subsequently  occupied  the  house  Miss  MulocK  had  lived 
in,  viz.,  that  situated  at  the  left-hand  corner  of  the  lane  leading  to  Sharman’s  Farm. 

Amongst  the  numerous  artists  whose  names  are  associated  with  Hampstead 
there  are  some  who  have  resided  in  North  End :  William  Blake,  the  poet-painter, 
lived  for  some  time  early  in  this  century  at  the  farm  now  called  Sharman’s ;  his 
friend  John  Linnell  spent  the  summer  months  with  him,  and  painted  many  of  his 
early  pictures  in  this  immediate  neighbourhood.  John  Varley  frequently  joined 
Blake  and  Linnell  at  the  farm. 

William  Collins,  R.A.,  also  lived  here,  before  he  removed  to  Pond  Street. 

A.  E. 
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